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The aim of this course is to introduce students to some key debates in contemporary aesthetics (mainly but not exclusively in the analytic tradition), through the study of basic texts. A particular emphasis will be given to the relation of these debates to work in the related discipline of art history. This dimension is often neglected, with the consequence that the philosophical debates under study appear disconnected from genuine issues that arise from art history itself. 

We will cover questions that are typically philosophical, but not for that matter devoid of interest, including for art criticism and art history, for example: ‘Can we define art ?’. Is there indeed a definition that captures all and only all that we would consider to be works of art, without, on a normative basis, exclude some? We will critically examine at first two positive, traditional answers to that question, ‘art as expression’ and ‘art as form’, the latter having formed, from Clive Bell (whose links with the ‘intuitionism’ of G. E. Moore we shall explore) to Clement Greenberg, one of the main trends in 20th-century art criticism. Art as expression of emotions is a view associated, rightly or not, to Croce and Collingwood that has been criticized by Richard Wollheim in a key text for the analytic tradition, Art and its Objects. We will then explore arguments, often associated with Wittgenstein (as art is described by Weitz in a key paper as a ‘family-resemblance’ concept), in favour of a negative answer to this question, and attempts at circumventing them such as the ‘institutional theory of art’, according to which whatever is recognized by institutions (e.g., curators in museums) as art is art, and, later on Jerrold Levinson’s attempt at defining art in intentional and historicist terms, this last having considerably renewed the debate, after years of scepticism about the possibility of a definition. At this stage we will also go through another key paper, by Frank Sibley, examining in many fruitful and interesting ways the very notion of an ‘aesthetic concept’; one claim here being that aesthetics is certainly not to be restricted to the study of the concept of ‘beauty’.

In preparation to the discussion of Levinson’s proposal, we will review arguments concerning the role of the artist, looking at a series of arguments, from Wimsatt & Beardsley’s claim that the original intention of the artist cannot be recuperated to Barthes’ and Foucault’s claims that there is no author to begin with. We will then read Levinson’s original paper ‘Defining Art Historically’ and some of the critical responses to it. 

We shall then examine three subsidiary questions, that are also of great intrinsic interest through a mere sample of the literature that they generated: ‘What is the ontological status of the work of art?’, e.g., of a piece of music, is it in the score, the engraved vinyl or CD, or as it is played? Etc. On that occasion, we will have a tentative look at more dynamic approaches to the work of  art in terms of ‘performance’. ‘What role do emotions play in our response to the work of art?’ We will have seen criticisms of the traditional view of ‘art as expression of emotions’, but that would not annul the reality of the role of emotion in our response to art which thus needs to be accounted for; we will examine some attempts in that direction by Kivy and Robinson, and try and suggest a second look at Collingwood, whose views had been condemned as the result of Wollheim’s misreading and critique. Finally, we will examine a few recent answers, by art historian Meyer Schapiro and art critic John Berger to the question ‘Can we evaluate art?’, that has exercised so many minds since Hume’s celebrated essay ‘On the Standards of Taste’.

After a brief look at Noël Carroll’s attempt at  raising philosophical issues concerning the much neglected ‘mass arts’ – as opposed to the usual staple of examples taken from a more elitist view of ‘high art’ or ‘fine arts’, or simply oversold examples such as Duchamp’s urinal – we will conclude the course on two sessions on methodological issues in art history that are related to some of the above discussions. In a nutshell we will examine one trend in art history called ‘visual culture’, to which belongs the works of art historians such as Michael Baxandall, whose approach, we shall see, is derived from Collingwood’s theory of interpretation and related to Wollheim’s idea of art criticism as ‘retrieval’, the idea being that one ought to look at the work of art in terms of a solution to a problem, and Svetlana Alpers, which shows influence of structuralism, e.g., Foucault, in viewing works of art in less intentional terms.

Course plan
Readings (including recommended readings) will be made available on a CD-ROM.

Week One

Day 1: Art as Expression and Art as Form

Readings:
Richard Wollheim (1980), Art and Its Objects, 2nd ed. Cambridge: Cambridge University Press, 36-43 & 114-117.

Frank Sibley (2004), ‘Aesthetic Concepts’ in J. Margolis (ed.) (1978), Philosophy Looks at the Arts: Contemporary Readings in Aesthetics. Rev. ed., Philadelphia: Temple University Press, 64-87.

Recommended readings:
Clive Bell (1928), ‘Metaphysical Hypothesis’ in Art. London: Chatto and Windus, 49-71.

George Dickie (1965), ‘Clive Bell and the Method of Principia Ethica’, The British Journal of Aesthetics, 5, 139-143.

Day 2: Can We Define Art?

Reading:
Morris Weitz (1956), ‘The Role of Theory in Aesthetics’, Journal of Aesthetics and Art Criticism, 15, 27-35.

Recommended readings:

George Dickie (1983), ‘The New Institutional Theory of Art’, Proceedings of the 8th Wittgenstein Symposium, Vienna, Hölder-Pichler-Tempsky, 57-64.
Day 3: Intention and the Death of the Author

Reading:
Peter Lamarque (2004), ‘The Death of the Author: An Analytical Autopsy’, in P. Lamarque and S. H. Olsen (eds.), Aesthetics and the Philosophy of Art: the Analytic Tradition. Oxford: Blackwell, 433-441. Originally published in British Journal of Aesthetics, 40, 319-331.

Recommended readings:

Roland Barthes (1977), ‘The Death of the Author’ in Image-Music-Text. London: Fontana Press, 142-148.

Michel Foucault (1984), ‘What is an Author?’ in The Foucault Reader. P. Rabinow (ed.), Harmondsworth: Random House, 101-120.

W. K. Wimsatt & Monroe C. Beardsley (1954), ‘The Intentional Fallacy’ in The Verbal Icon: Studies in the Meaning of Poetry. Lexington :  University of Kentucky Press, 3-18. 
E. D. Hirsh, Jr. (1995), ‘In Defence of the Author’, in Validity in Interpretation. New Haven: Yale University Press, 1967, 1-23.

Day 4: Intention, Interpretation and Historicism

Reading:
Jerrold Levinson (2004), ‘Defining Art Historically’, British Journal of Aesthetics 19 (1979), 232-50.
Recommended readings:

Berys Gaut (1993), ‘Interpreting the Arts: The Patchwork Theory’, Journal of Aesthetics and Art Criticism 51: 597-609.

Paisley Livingston (1998), ‘Intentionalism in Aesthetics’, New Literary History, 29: 831-846.

Noël Carroll (2000), ‘Interpretation and Intention: The Debate Between Hypothetical and Actual Intentionalism’, in J. Margolis and T. Rockmore (eds.), The Philosophy of Interpretation. Oxford: Blackwell, 75-95.

Day 5: Ontology of Art

Reading:

Jerrold Levinson (1980), ‘What a Musical Work Is’, Journal of Philosophy, 77, 5-28.

Recommended readings:

Peter Kivy (1983), ‘Platonism in Music: A Kind of Defence’, Grazer Philosophische Studien, 19, 109–29. 
Gregory Currie (1989), ‘Art Works as Action Types’, in Ontology of Art. London: Macmillan, 46-84.

David Davies (2004), ‘Art as Performance’, in Art as Performance. Oxford: Blackwell, 146-205.

David Davies (2008), ‘Collingwood’s ‘Performance’ Theory of Art’, British Journal of Aesthetics, 48, 162–174.
Week Two

Day 6: Emotions and the Response to Art

Reading:

Jerrold Levinson (1990), ‘Music and Negative Emotion’, in Music, Art, & Metaphysics. Ithaca, NY: Cornell University Press, 306-335.

Recommended readings:

Peter Kivy (1990), ‘The Profundity of Music’, in Music Alone: Philosophical Reflections on the Purely Musical Experience. Ithaca, NY: Cornell University Press, 245-255.

Jenefer M. Robinson (1994), ‘The Expression and Arousal of Emotion in Music’, Journal of Aesthetics and Art Criticism, 52, 13-22.

Aaron Ridley (1997), ‘Not Ideal: Collingwood’s Expression Theory’, Journal of Aesthetics and Art Criticism, 55, 263-72.
Day 7: Can We Evaluate Art?

Reading:
Meyer Schapiro (1966), ‘On Perfection, Coherence, and Unity of Form and Content’, in S. Hook (ed.), Art and Philosophy: A Symposium. New York: New York University Press, 3-15.

Recommended readings:

David Hume (1985), ‘Of the Standard of Taste’, in E. F. Miller (ed.), Essays: Moral, Political and Literary. Indianapolis: Library Fund, 226-249.

John Berger (1997), Excerpts from Toward Reality: Lessons of the Past, in S. Feagin & P. Maynard (eds.), Aesthetics. Oxford: Oxford University Press, 371-374.
Day 8: Mass Art

Reading:
Noël Carroll, ‘Defining Mass Art’ in A Philosophy of Mass Art. Oxford: Clarendon, 184-211.

Recommended readings:

John Andrew Fisher (2004), ‘On Carroll’s Enfranchisement of Mass Art as Art’, The Journal of Aesthetics and Art Criticism, 62, 57-61.

Noël Carroll (2004), ‘Mass Art as Art: A Response to John Fisher’, The Journal of Aesthetics and Art Criticism, 62, 61-64.
Day 9: Art History & Re-Enactment

Reading:
Richard Wollheim (1980), ‘Criticism as Retrieval’, in Art and Its Objects, 2nd ed. Cambridge: Cambridge University Press, 185-204.
Recommended readings:

Robin George Collingwood (1938), Excerpts from The Principles of Art. Oxford: Clarendon Press.

Robin George Collingwood (1936), ‘Art’, in Roman Britain and the English Settlements, Oxford: Clarendon Press, chapter XV.
Michael Baxandall (1985), ‘Truth and Other Cultures: Piero della Francesca’s Baptism of Christ’, in Patterns of Intention: On the Historical Explanation of Pictures. New Haven: Yale University Press, 105-137.

Michael Baxandall (1979), ‘The Language of Art History’, New Literary History, 10, 453-465.
Day 10: Visual Culture

Reading:
Svetlana Alpers (1979), ‘Style is What You Make It: The Visual Arts Once Again’, in B. Lang (ed.), The Concept of Style. Philadelphia: University of Pennsylvania Press,, 95-117.
Recommended readings:
Michael Baxandall (1972), ‘The Period Eye’, in Painting and Experience in Fifteenth Century Italy. Oxford: Clarendon, 29-108.

Svetlana Alpers (1983), ‘Introduction’, in The Art of Describing: Dutch Art in the Seventeenth Century. Chicago: University of Chicago Press, xvii-xxvii.
Svetlana Alpers et al. (1996), ‘Visual Culture Questionnaire’, October, 77, 25-70.
